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INTRODUCTION 

To tackle a lack of access to art education and art market for persons with intellectual and/or 

mental disabilities in Europe as well as a lack of methodological tools and specific training for 

art facilitators, the European project Art for All (www.art-for-all.eu) aims to increase 

opportunities for these people to learn about art, to gain arts skills and training, to create, to 

promote their artwork and take part in the art world, in all its aspects. 

 

In order to achieve this aim, the project’s general objectives are: 

- Develop European common culture and values in the field of access to art and art 

education for persons with disabilities 

- Facilitate and promote the development of tailored programmes for persons with intellectual 

and/or mental disabilities by adult education providers 

- Promote the consideration of persons with mental and/or disabilities’ needs in the 

programmes implemented by decision-makers in the field of art education for adults. 

 

The target audiences of the project are: 

- Adults with intellectual and/or mental disabilities 

- Art facilitators (artists, therapists, educators, trainers, assistants) 

- Cultural and art organisations, arts education providers for adults, service providers for 

persons with intellectual and/or disabilities, decision makers in the field of art and culture and 

of the inclusion of persons with intellectual and/or disabilities. 

 

The project is coordinated by: 

- Centre de la Gabrielle MFPass - France (www.centredelagabrielle.fr) 

 

http://www.art-for-all.eu/
http://www.centredelagabrielle.fr/
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The other project partners are: 

- European think & do tank Pour la Solidarité - Belgium (www.pourlasolidarite.eu) 

- Associazione Onlus Scuola Viva - Italy (www.scuolaviva.org) 

- Stichting Raad Culturele Willemstad - Netherlands (www.kunstpodiumwillemstad.nl) 

- Gemeinnützige Lebenshilfe Salzburg - Austria (www.lebenshilfe-salzburg.at) 

- Erivajaduste Inimeste Toetusühing Tugiliisu - Estonia (www.vaimukad.ee/tugiliit/est) 

- Charles Cros Institute - France (www.institut-charles-cros.eu) 

- Universität Leipzig - Germany (www.erzwiss.uni-leipzig.de) 

 

In this context, each partner has conducted two years national research, distributed and 

collected questionnaires from artists with disabilities and professionals of artistic mediation, 

as well as carried out national seminars. The seminars were attended by key stakeholders in 

the field of art education, services for persons with intellectual and/or mental disabilities, and 

promotion/dissemination of the works of these artists. 

These activities allowed the identification of challenges and potentials, the selection of good 

practices for access to art for persons with intellectual and/or mental disabilities and the 

elaboration of seven national guides of good practices, which followed the same template, in 

order to allow drafting of the present European guide. 

This European guide contains: 

- A legal state of affairs in terms of allowing equal access to art education and art market and 

culture 

- Potential and challenges observed 

- The selected good practices 

- A set of recommendations. 

http://www.pourlasolidarite.eu/
http://www.scuolaviva.org/
http://www.kunstpodiumwillemstad.nl/
http://www.lebenshilfe-salzburg.at/
http://www.vaimukad.ee/tugiliit/est
http://www.institut-charles-cros.eu/
http://www.erzwiss.uni-leipzig.de/
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1. LEGAL FRAMEWORK 

Numerous national legislative documents show concern for persons with intellectual and/or 

mental disabilities and aim to foster equal opportunities and equal access to art education, as 

well as to enhance the level of access to art and culture for this category of people. 

But beyond that, the European Union has ratified the UN Convention on the Rights of 

Persons with Disabilities, and launched two core strategies: “Europe 2020” and the European 

“Disability Strategy 2010-2020 : A Renewed Commitment to a Barrier-Free Europe”. By 

adhering to the UN Convention on the Rights of Persons with Disabilities, Europe 2020, and 

also to the European Disability Strategy 2010-2020, the Art for All project countries – all of 

them EU Member States (Austria, Belgium, Estonia, France, Germany, Italy, the 

Netherlands) converge in adapting their policies to major international strategies for the 

integration of persons with disabilities. By ratifying and/or adhering to these international 

strategies, all seven countries have made commitments in respect of their implementation. 

 

1.1. UN Convention on the Rights of Persons with Disabilities 

A convention is an agreement between countries that accept to respect the same 

requirements in a particular area. When a country ratifies a convention, it signifies a legal 

commitment that determines the action of its government in the related area. Ratification 

often leads the government to adopt and amend its laws to match the objectives of the 

convention. 

Adopted on 13 December 2006, the UN Convention on the Rights of Persons with 

Disabilities (UNCRPD) offers a new approach to disability. It is a major step forward for the 

promotion of human rights and equal treatment in the world. The UNCRPD requires that 

governments of signatory countries defend the rights of persons with disabilities, protect 

them against discrimination and promote their integration into society. 

With respect to art and culture, it is particularly worth recalling article 30 of the UNCRDP - 

Participation in cultural life, recreation, leisure and sport:  

“ 
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1. States Parties recognize the right of persons with disabilities to take part on an equal 

basis with others in cultural life, and shall take all appropriate measures to ensure that 

persons with disabilities: 

- Enjoy access to cultural materials in accessible formats. 

- Enjoy access to television programmes, films, theatre and other cultural 

activities, in accessible formats.  

- Enjoy access to places for cultural performances or services, such as theatres, 

museums, cinemas, libraries and tourism services, and, as far as possible, 

enjoy access to monuments and sites of national cultural importance. 

2. States shall take appropriate measures to enable persons with disabilities to have the 

opportunity to develop and utilize their creative, artistic and intellectual potential, not 

only for their own benefit, but also for the enrichment of society. 

3. States Parties shall take all appropriate steps, in accordance with international law, to 

ensure that laws protecting intellectual property rights do not constitute an unreasonable 

or discriminatory barrier to access by persons with disabilities to cultural materials. 

4. Persons with disabilities shall be entitled, on an equal basis with others, to recognition 

and support of their specific cultural and linguistic identity, including sign languages and 

deaf culture. 

5. States Parties shall take appropriate measures with a view to enabling persons with 

disabilities to participate on an equal basis with others in recreational, leisure and 

sporting activities.” 

 

1.2. European strategies “Europe 2020” and the “Disability Strategy 2010-2020: A 

Renewed Commitment to a Barrier-Free Europe” 

In the EU, each Member State leads its own policy towards persons with disabilities. As 

such, there is no coordinated policy in this area.  

In 2010, the EU adopted a new political strategy: Europe 2020. While it is above all a political 

act, this makes it no less important, as the adopted strategies guide almost all EU policies. 

This strategy consists of three complementary and mutually reinforcing objectives: 



 
 

Page 7 out of 35 
 

- A "smart growth": achieved through an innovation effort (notably social and territorial), 

research and development, and an effort to adapt to the digital society. 

- A "sustainable growth", obtained by a respectful and protective production environment 

through energy savings and the fight against global warming. 

- An "inclusive growth" in terms of employment, social inclusion and social, economic and 

territorial cohesion. 

It is significant to note that one of the Europe 2020’s objectives is to enable persons with 

disabilities to exercise their rights and therefore fully benefit from their participation in society 

and the economy. 

Based on this broader Strategy Europe 2020, the EU also adopted the more specific 

"European Strategy 2010-2020 for people with disabilities: a renewed commitment to a 

barrier-free Europe", aiming at improving social inclusion, well-being and the full exercise of 

their rights. It provides a complementary action at European and national levels. This 

strategy is based on the effective implementation of the UNCRPD. To promote the inclusion 

of people with disabilities, the European Commission has identified eight areas for joint 

action between the EU and Member States : accessibility, participation, equality, 

employment, education and training, social protection, health and external action of the EU. 

With respect to the Art for All project objectives, two of these areas should be underlined: 

- Area 2 – Participation: ensure that people with disabilities enjoy all benefits of EU 

citizenship; remove barriers to equal participation in public life and leisure activities; 

promote the provision of quality community-based services. 

- Area 8 – Education and training: disabled pupils and students must benefit from an 

accessible education system and lifelong learning programmes. The Strategy therefore 

supports the accessibility of general education systems, individual support measures, 

and the training of professionals working in education. 
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2. CHALLENGES AND POTENTIALS OBSERVED 

Throughout the Art for All project, partners have observed several challenges to be taken into 

account with respect to accessing art education and the market of art and culture for persons 

with intellectual and/or mental disabilities: 

- Enhancing accessibility to cultural settings. 

- Ensuring art education all along the lifelong learning process. 

- Professionalizing art workshops. 

- Recognizing the talent and the rights of artists with disabilities. 

 

2.1. Enhancing accessibility to cultural settings 

The first challenge is to enhance accessibility to cultural settings where the public can 

encounter art, through exhibitions and other art representations on the one hand, and 

through activities and workshops enabling interaction with the public on the other hand.  

In many European countries, much progress has been achieved as regards accessibility to 

cultural settings. The physical accessibility is the field in which most progress has been 

achieved. Nevertheless, physical access is not the only barrier to access cultural settings 

and all countries are not at the same stage. In Germany, for example, the access to cultural 

venues appears as mostly given, while other countries are lagging behind.   

In Estonia, there have been big delays in making buildings accessible to people with 

disabilities. There is no legal enforcement that would oblige the buildings to comply with the 

necessary requirements. Even when legal provisions have been made, such as in France, 

where a law aims to achieve accessibility of all public places by 2015, there is an admission 

of failure to adapt the places on time. Indeed, adapting buildings to make them physically 

accessible requires funding for the renovations, and local authorities can play a role in 

subsidizing them.  

Accessibility to cultural settings does not depend only on physical accessibility. There should 

also be accessibility of the content of the information (easy-to-read format, adaptation of 

the pathways, etc.). Many such initiatives are seen in many countries but not generalized yet.  
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In Austria, barriers to access cultural venues mentioned during this survey were more related 

to personal assistance. In this regard, professionals have to be trained. Many initiatives 

already exist but much remains to be done.  

Persons with mental and/or intellectual disabilities are unfortunately often excluded from 

many social activities but they regularly attend medical and social structures. These 

structures often serve as a link between their users with mental and/or intellectual disabilities. 

Therefore, they can facilitate the link between persons with intellectual and/or mental 

disabilities and the artistic field. This is what many of them do, but the social field and the 

cultural field remain two highly differentiated areas in terms of approach and ways of 

operating. Building bridges between the social and the cultural sectors could enhance 

the access of persons with intellectual and/or mental disabilities to art and cultural 

opportunities and enable an exchange of practices between the professionals of these two 

fields. 

Finally, it appears that accessibility to cultural settings will be achieved only when persons 

with mental and/or intellectual disabilities themselves are included in the evaluation of 

existing cultural services (available at museums, galleries, theatres, etc.) and in the planning 

of cultural services, for example through satisfaction questionnaires filled in by persons with 

mental and/or intellectual disabilities, easy-to-read programs validated by persons with 

mental and/or intellectual disabilities, etc.   

 

2.2. Ensuring art education all along the lifelong learning process 

The second identified challenge is to ensure lifelong access to art education for persons with 

mental and/or intellectual disabilities. Indeed, art education can and should be provided 

throughout all compulsory education (primary and secondary level) and should be accessible 

afterwards, at higher level, to people who wish to specialize in arts and to work in this field.  

The importance of art and cultural education is commonly agreed by all. Cultural awareness 

and expression has been recognized as one of the eight key competences for lifelong 

learning defined by the European Parliament in 20061. According to this definition, cultural 

awareness and expression involves appreciation of the importance of the creative expression 

                                                           
1
 Recommendation 2006/962/EC of the European Parliament and of the Council of 18 December 2006 on key 

competences for lifelong learning [Official Journal L 394 of 30.12.2006]. 
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of ideas, experiences and emotions in a range of media (music, performing arts, literature 

and the visual arts). 

In several European countries, educational reforms (notably at primary and secondary levels) 

have been launched and include art and cultural education at school. Nevertheless, children 

and teenagers with mental and/or intellectual disabilities are often not yet included in general 

schools where they could acquire art education. Specialized schools rarely provide art 

education and have been excluded from the latest reforms related to the inclusion and 

development of art education at school.  

At a higher level, talented young and adults with mental and/or intellectual disabilities who 

would like to develop and to realize their potential as an artist would be interested in joining 

art schools or vocational art programmes at universities.  

One of the requirements to enter into these schools or universities is to hold a high school 

degree (A-level diploma). Yet, persons with mental and/or intellectual disabilities being 

excluded from general education, they usually do not get this diploma and are therefore 

excluded from these art schools. 

Even after overcoming this barrier, there is no example of an art school (in the countries of 

the Art for All partnership at least) which has adapted the content of the curriculum to mental 

and/or intellectual disabilities.  

 

2.3. Professionalizing art workshops 

Another way of acquiring art education is by attending art workshops, enabling art practice 

and the development of art skills. Nevertheless, these workshops need to take into account 

the special needs of persons with mental and/or intellectual disabilities. 

To that end, these art workshops must be facilitated by professionals able to master artistic 

technical skills and social skills at the same time. Unfortunately, art workshops for persons 

with disabilities are still being mixed with art therapy and provided by professionals from the 

social or medical sector, who lack art-related training. Art therapy workshops and art 

workshops do not have the same goal. Art workshops should be run by art facilitators 

instead, but none of the countries participating in the Art for All project provide art facilitator 

official training at University. The compartmentalisation between art sector and social 

sector does not facilitate the development of art practices in the social sector. 



 
 

Page 11 out of 35 
 

 

2.4. Recognizing the talent and the rights of artists with disabilities 

It is important not to define the artist by his or her disability, but by his or her artistic talent. 

Art brut has helped the recognition of the artistic potential of persons with disabilities but 

tends to stigmatize them. Awareness has been raised and several countries can affirm today 

that the image of artists with disabilities has changed over the past few years and evolved 

towards more equality. Nevertheless, exhibitions of the works of artists with mental 

disabilities still have to be supported and the author rights of these artists have to be 

protected, as many abuses are still witnessed.  

In effect, the artist who creates an artwork within the framework of a workshop organised by 

a social or welfare institution tends to be considered according to his or her status vis-a-vis 

the institution (as a user or patient) and not as an artist. The institution sometimes revokes 

the ownership of works created during the workshops, denying the rights of the author. The 

complexity of administrative procedures to recognize intellectual property also represents a 

challenge for artists with disabilities. 

 

3. SELECTION OF EUROPEAN GOOD PRACTICES  

A good practice is simply a process or a methodology that has been proven to work well and 

produce good results in achieving a specific objective, and is therefore recommended as a 

model. Further to both national research and seminars conducted in the framework of the Art 

for All project, the following good practices have been identified. These good practices are 

institutional, organisational and/or technical, and they all contribute to enable equal access to 

Art for All. The selected good practices are illustrated in the notes. 
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1. WERFENER ZEICHENTAGE AND EXHIBITION IN KUNSTRAUM PRO ARTE (AUSTRIA) 

kunstraum pro arte 

Artists working at eye-level in an inclusive art workshop  
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In March 2014 the Galerie Kunstraum pro Arte in Hallein showed the exhibition 

“Auszeit”. Eight artists presented their drawings resulting from the project 

“Werfener Zeichentage”, which had taken place in spring 2013 in Werfen, a small 

village in the south of Salzburg. The artist Erich Gruber and Lebenshilfe Salzburg 

cooperated in organising the workshop. Erich Gruber had had contact with artists 

(with disability) from Salzburg and Vienna, whose work he appreciated very much 

and with whom he wanted to exchange in a working-process. Among these were 

Lebenshilfe artist Gerhard Maurer, and Leonhard Besl, an academic artist with 

disability from Hallein. Two artists with mental disability also joined the group. 

They met in an old culture-club in Werfen and worked together for four days. In the 

rooms of the club they had enough space to work together intensively and to 

withdraw to separate areas if they wanted to work apart from the group. For Erich 

Gruber the most important aim was to meet each other at eye-level.  Remarkable 

detail: We contacted Mr. Gruber because we wanted him to hold the workshop 

and we wanted to pay him a salary for this work. He refused, because he 

emphasised that there should not be a “teacher” who instructs the other ones. He 

really understood the project as an exchange among artists, so he wanted us to 

split the salary among the participating artists. 

The results of these days were shown in the gallery in Hallein. From my point of 

view, the project and the exhibition are best-practice examples of real inclusive 

artistic projects: The labels of the pictures at the exhibition only showed the names 

of the artists. Prospective buyers had to ask for the prices. (There were 

differences in pricing independent of disability as some artists had contracts with 

galleries in their countries). The exhibition had a lot of publicity in Hallein and its 

surroundings. 

C
O
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Kunstraum pro arte 

Schöndorferplatz 5, 5400 Hallein 

Tel. +43 (0) 634 587 443 

helga.besl@forum-hallein.at  

For the project „Auszeit“: Erich Gruber: info@erichgruber.at  

 

mailto:helga.besl@forum-hallein.at
mailto:info@erichgruber.at
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2.SALZBURG MUSEUM (AUSTRIA) 

 

 

A museum committed to accessibility to visitors with disabilities 
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Salzburg Museum informs its visitors about arts and culture of municipality and 

land of Salzburg. 

Since 2013 the Museum started the project “accessibility”. In the context of the 

corporate culture of the Museum the aim is to make it accessible to everyone. 

They want their visitors to have equal rights and feel themselves self-determined.  

To achieve these goals, they want to: reduce barriers by training their employees, 

designing information and working material, structures and guidance systems, 

work together with organisations dealing with special target groups and provide 

financial and time resources. They also plan to spread their knowledge among 

other Austrian Museums.  

As the structural barriers are almost eliminated, they now focus more on the 

invisible barriers.  

Very impressive are the guided museum tours in an easy language with lots of 

demonstration material, possibilities to touch things and be creative. At the 

moment the museum is also working on a guide in easy to read language for their 

permanent exhibitions. They feel confident, that accessibility is not a minority-topic 

and everyone will prove from an accessible surrounding and write in their concept: 

“doors, hard to open, fine-print-texts, badly lit rooms, missing navigation system 

and seating accommodations are uncomfortable for all visitors.” 

C
O

N
T
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C
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Salzburg Museum  

Mozartplatz 1, 5010 Salzburg 

Tel: +43 (0) 662 620808 722 

museumspaedagogik@salzburgmuseum.at 

www.salzburgmuseum.at 

mailto:museumspaedagogik@salzburgmuseum.at
http://www.salzburgmuseum.at/
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3. KUNSTWERKSTATT LEBENSHILFE GMUNDEN AND GALERIE TACHELES (AUSTRIA) 

 

An art atelier with own gallery offering work opportunities  

to artists with mental and/or intellectual disabilities 
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The Kunstwerkstatt Lebenshilfe Gmunden exists since 1992. It is a professionally 

headed atelier for persons with intellectual disabilities. There are six regular team 

members, some of them are artists since more than 20 years (some thousand 

working hours as artists) and during this time they developed a strong originality in 

their artworks. 

The Atelier runs an art-week every year, where they invite artists from other 

organisations as well as internationally established artists. They also run two 

workplaces for “Artists in Residence” and cooperation with other Ateliers of social 

providers. They work together with schools, where the artists with disabilities run 

workshops, they offer concepts for companies and are represented in a number of 

exhibitions. Since 2004 they run a gallery where they present not only Art Brut, but 

also artists that work together with the artists of Kunstwerkstatt. They also 

cooperate with a Museum in Upper Austria. In April 2014 they opened the Gallery 

Tacheles. The gallery is planned to be lead by specially trained artists with 

disabilities from the “Kunstwerkstatt Gmunden”. 

C
O

N
T
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C

T
 

Ferdinand Reisenbichler 

Galerie Tacheles (Traungasse 12, 4810 Gmunden) 

Lebenshilfe Oberösterreich, Kunstwerkstatt TH Gmunden (Georgstraße 20, 4810 

Gmunden) 

Tel. +43 (0) 699 11868895 

ferdinand.reisenbichler@gmail.com  

 

mailto:ferdinand.reisenbichler@gmail.com
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4. CAMPAGN’ART (BELGIUM) 

 

Supporting artists with disabilities from creation to promotion of artworks 
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"Sowing… and reaping". Created in 1977, Campagn'Art is the creative workshop from 

the Centre Queen Fabiola in Neufvilles. Welcoming 40 artists with disabilities weekly, 

this visual art workshop has 3 main areas: 

- Identify artistic talent within the school population in Centre, 

- Supporting artists in their expression to promote their personal development, and 

- Promoting the works and creations within the institution but also in arts galleries and 

museums through Belgian and international art projects, competitions and exhibitions. 

Art activities are based around 3 disciplines: earth, drawing-painting and sculpture. 

Within the workshop each artist works at its own rhythm, quiet or passionate. They are 

supervised by trained visual arts facilitators. Facilitators breathe an atmosphere 

conductive to the creation, respond to artists' requests or queries, as well as offer to 

participate in a particular contest. If they provide a starting learning techniques, the 

artists appropriate quickly, and often a very personal way. All thus create freely at both 

topics and techniques. 

C
O

N
T

A
C

T
 

Atelier Campagn'Art 

Yves Poelman, manager 

Chemin Tinette 36A, 7063 Neufvilles 

Tel: +32 67 33 36 25 

campagnart@crfneufvilles.org  

www.campagnart.be 

 

mailto:campagnart@crfneufvilles.org
http://www.campagnart.be/
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5. CRÉAHM (BELGIUM) 

 

An association implementing art creation workshops  

outside the therapeutical or occupational framework/settings 
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Luc Boulangé (Belgian visual artist) - guided by the conviction that "the person with a 

disability has the opportunity and the right of access to artistic creation in its own right if 

his talent is attracted, encouraged, recognised" - created in 1979 the first Créahm 

(Creativity and mental disability) in Liège.  

The primary objective of Créahm is to discover and deploy forms of art produced by 

people with intellectual disabilities in a fully artistic setting.  

It is through creative workshops led by practitioners in visual arts and performing arts - 

theatre, dance, circus and music – and outside the regular therapeutical and 

occupational framework that the Créahm registered his originality, artistic, social and 

political. 

C
O

N
T

A
C

T
 

Créahm-Liège 

Gentiane Angeli, facilitator 

Quai St Léonard 6, 4000 Liège 

Tel. +32 4 227 01 55 

info@creahm.be 

www.creahm.be 

Créahm-Bruxelles 

Jeanne Bidlot, artistic director 

Rue de Mérode 331-333 

1190 Bruxelles 

Tel. +32 2 537 78 02 

creahm.bxl@skynet.be 

www.creahm-bruxelles.be 

 

mailto:info@creahm.be
http://www.creahm.be/
mailto:creahm.bxl@skynet.be
http://www.creahm-bruxelles.be/
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6. ART)&(MARGES MUSÉE (BELGIUM) 

 

Exhibition of insider and outsider artists to destigmatize artists with disabilities  
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L'Art)&(Marges Musée in Brussels defends artists who do not fit into the official 

cultural tour. Their desire is to allow this art, too often differentiated from fully 

participating in official channels. 

The Museum's approach has never been to contrast the official art and art on the 

sidelines but to create a dynamic dialogue between the works of these artists socially 

marginalised by illness or disability (...) and the work of professional artists operating 

in the classic cultural tour. The permanent collection of the museum offers visitors the 

discovery of 20 artists of outsider art. The temporary exhibitions are either thematic or 

retrospective, or organise a dialogue between the works of in- and out-sider artists. 

C
O

N
T

A
C

T
 

Tatiana Veress, Director 

Rue Haute 312-314, 1000 Bruxelles 

Tel. +32 (2) 533 94 98 

info@artetmarges.be 

www.artetmarges.be 

 

mailto:info@artetmarges.be
http://www.artetmarges.be/
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7. ASSOCIATION EG’ART – FOR EQUAL ACCESS TO ART (FRANCE) 

  

An association supporting artists with mental disabilities in their access to the 

mainstreamed art market 
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The association Eg'art was born on the fact that each one, according to his/her talent, 

should be eligible for artistic recognition based solely on the artwork created. 

Nevertheless, the artistic recognition circuits are not always easy to access especially 

for people already weakened. The invention of the concept of art brut has enabled the 

recognition by the cultural backgrounds of the fact that a person with disabilities or with 

mental illness could be a full-fledged artist. Subsequently, other concepts have been 

created (the outsider art, unique art ...) valuing an art that is not part of the traditional 

circuits of education, distribution and sale. There is a network of private and public 

places (museums, galleries, collectors' associations ...) working in these areas but, 

overall, people with intellectual and/or mental disabilities remain excluded from 

conventional circuits of recognition of their work.  

The objective of the association Eg'art is to compensate for existing inequalities or 

even existing discrimination (in the assurance of one’s artistic potential, in the 

introduction to the arts and culture circles, in the access to venues and sales, in the 

management of legal necessary information...) and to raise awareness on this issue 

among all the related actors and stakeholders. Thus, the association allows people 

with intellectual or mental disabilities and people with psychiatric illness who have an 

artistic production in the visual arts, to have an easier access to the circuits, to cultural 

and artistic institutions and networks and to buyers / collectors of art.  

In this context, the actions of the association are:  

- Identification of artists (based solely on artistic criteria) willing to exhibit and/or sell 

their works 

- Accompanying these artists through advise support (legal, document delivery..) or 

coupled with a customized support in the research for exposure and/or sales 

locations 

- The search for exhibition and/or sales venues for these artists 

- Participation in exhibitions, fairs, festivals etc., enabling promotion of works and 

artists 

- Awareness of stakeholders that could potentially welcome, identify or work with 

the artists as well as awareness of arts and cultural circles  

- Participation to exchange networks and to debates, at both national and 

European level. 
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 Bernadette Grosyeux, Founder of the association Eg’art 

Association Eg’Art-Pour un égal accès à l’Art 

6, rue de la Gabrielle - CS 30295, 77414 Claye-Souilly Cedex 

association.egart@laposte.net  

www.egart.fr  

mailto:association.egart@laposte.net
http://www.egart/
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8. COULEURS ET CREATION – CENTRE DE LA GABRIELLE – MFPASS (FRANCE) 

 

New technologies for art creation throughout a day care service  

particularly suited to ageing persons with mental disabilities  
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Managed by the MFPASS (Public Service Mutuality, Action Health Social) the Center of la 

Gabrielle opened in September 2011 "Couleurs et Création” (literally Colors and Design), 

a day-care-center for aging people with mental disabilities. Innovative, this setting offers to 

maintain and to develop the abilities of the people throughout the process of artistic 

creation with a unique specialization in the digital arts. Digital art has been chosen 

because it is a medium particularly suited to mental disabilities. Ergonomic, the digital 

tools allow access to an interesting and original approach, overcoming the technical 

difficulties that may have arisen from the disability. 

A digital art studio is run by a full-time visual artist graduated from the National School of 

Fine Arts of Paris. After three years of practice, accompanied people mastered better and 

better the used softwares and they create more and more accomplished artworks. Fully 

involved with the artists in residence, accompanied people improve their practice and build 

truly artistic projects. The challenge is to show that people with disabilities find their 

fulfilment in this form of expression and have the capacity to develop work with a real 

interest, bringing recognition. 

Outwards, Couleurs et Création has forged ties with many cultural and artistic structures 

(La Villette, National Dance Center, ARCADI). Not only Couleurs et Création accompanies 

the users outside in the discovery of existing cultural and artistic offer, but the workshop 

also attracts artists and professionals within it. Couleurs et Création involves professionals 

from various backgrounds through exchange of practices. Artists (visual artists, dancers, 

choreographers, video artists) are participating through residence to share creative 

experiences with people with disabilities. The openness provided by these comings and 

goings allows both: 

- to create social bonds through numerous meetings with the public places, with 

artists and professionals , along with other groups from different backgrounds 

- to stimulate and inspire the accompanying professional team.  

- to propose new visions and experiences to users. 

 

C
O

N
T

A
C

T
 

Renata Chinalska-Chomat – Manager of the Day Center 

Audrey Posada – Project coordinator and cultural Facilitator 

6, rue de la Gabrielle, CS 30295, 77414 Claye-Souilly Cedex 

Couleursetcreation.LAGABRIELLE@mfpass.fr  

Tel. +33 (1) 60 27 68 53 

www.centredelagabrielle.fr 

 

mailto:Couleursetcreation.LAGABRIELLE@mfpass.fr
http://www.centredelagabrielle.fr/
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9. PROGRAM OF ENCOUNTERS OF MENTAL, COGNITIVE OR MENTAL DISABILITY OF THE 

LOUVRE MUSEUM (FRANCE) 

 

A museum at the initiative on awareness and training of actors of the medico-

social sector to make culture accessible 
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The Program of Encounters of mental, cognitive or mental disability of the Louvre 

Museum is a program of outreach to pioneer actors medico-social sector who wish to 

develop a project group visit to the Louvre. 

In the frame of this program, the Louvre works with a hundred of structures 

accompanying persons with mental, cognitive or intellectual disability. 

The program provides awareness modules for stakeholders of the mental disability 

sector (association leaders, therapists, educators, entertainers, facilitators, volunteers 

or employees), to give them tracks to be able to visit in autonomous way and to guide 

their groups when visiting the Louvre: practical tips on how to navigate in the 

museum, training on decryption of the works. 

This program offers in addition guided tours adapted to people with mental disabilities 

directly under the leadership of the museum tour guides. 

Finally, the program offers art workshops set up by visual art artists who have been 

trained on mental disability. The aim is to enable a practical approach to the study of 

works by various techniques (drawing, photography, mosaic, etc.). The workshops 

begin with the analysis of some artworks in the museum and are followed by the 

initiation of the group of people to an artistic technique. 

This program is free for actors of the disability sector that have subscribed to the 

Louvre professional card. 
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Responsible for the specialized programs’ section, in charge of publics loyalty 

34 quai du Louvre, 75 001 Paris 

Tel. +33 (1) 40 20 58 06 or +33 (1) 40 20 84 78 

handicap.rencontres@louvre.fr 

www.louvre.fr 

 

mailto:handicap.rencontres@louvre.fr
http://www.louvre.fr/
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10. EUCREA (GERMANY) 

 

A network for artists with disabilities and art-facilitators 
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The association for art and disability EUCREA exists since more than 20 years 

and forms a network for artists with disabilities. International cultural festivals for 

dance, theatre and music, exhibitions, publications, competitions and readings 

support persons with disabilities in their artistic and creative expression and its 

presentation. The association EUCREA works also as a platform of exchange for 

venues and institutions that are the workplaces of artists with disabilities. 

Education and trainings, workshops, seminars, congresses and conventions on 

these topics take place. Examples are the symposia “Weltsichten“ (World Views) 

(2000), “Show Up“ (2006/2007) and “Vision on!“ (2013). 

EUCREA is part of building a Europe-wide network to establish an infrastructure 

for artists with disabilities and all the other persons who work in that field. 

EUCREA is a cooperation partner of the expansion of a Europe-wide 

infrastructure for artists with disabilities. This cooperation includes cultural 

centers, theatres, art galleries and art workshops, authorities and social 

institutions as well as free artists, scientists and research institutes. The 

association has currently more than 80 members in the German-speaking world. 

EUCREA is open to every person and institution that wants to actively support 

and create the social field of action “Art and Disability” as a member. 

In the field of fine arts, EUCREA developed the internet gallery XPO-Online  

(www.xpo-online.net) together with the association KUNSTWERK (artwork) and 

in close cooperation EUWARD (European art award for painting and graphic arts 

by artists with mental disabilities), where Europe's most important art workshops 

are presented. 

On the website, you can get further information about the artists, their work is 

shown in a gallery and the background of this form of art is explained. 

The symposium WELTSICHTEN (“World Views”) in 2002 encouraged a more 

theoretical discussion between different circles of experts on the topic of “Art and 

Disability”.   

In 2002, EUCREA developed the “Educational Training for art-facilitators” with the 

aim of training multipliers for the work with artists with disabilities. The  project 

SHOW UP! - an initiative for artistic training and education for persons with 

cognitive disabilities followed six years later. In December 2007, the first 

conference of the EUCREA forum took place at the Kleisthaus in Berlin; 
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“Perspectives – personal financial resources for artists with disabilities, funding 

and organization of art projects” in collaboration with the Federal Government 

Commissioner for Matters relating to Disabled Persons. Since then, yearly 

conferences that focused on a variety of topics take place. From 2014 on, the 

conference will be in Hamburg.  

In 2009, EUCREA organized the first “Design Award for persons with mental 

disabilities” in cooperation with ALLERHAND, an art workshop of GWK Ltd.. 

More than 300 pieces of art work were submitted, three exhibitions in Cologne, 

Hamburg and Munich followed (cf. Website EUCREA). 
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EUCREA e.V. 

Donnerstr. 5 

22763 Hamburg 

Tel.+49 (0)40 39 90 22 12 

info@eucrea.de 

www.eucrea.de 

 

mailto:info@eucrea.de
http://www.eucrea.de/


 
 

Page 23 out of 35 
 

 

11. ILAN (GERMANY) 

 

Personal Budget for training and work opportunities of artists with disabilities in 

the creative sector 
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The so called “personal budget” exists in Germany since 2001. Since 2003, a 

comprehensive personal budget has been established by law as “Komplexleistung” 

(complex service). The personal budget is a budget allocated to service users who 

can use it to purchase different types of services supporting the integration and 

participation in community life .The aim is to enable individual access to social and 

cultural events as well as to advice and support people how to obtain and use the 

personal budget (cf. Windisch 2006). 

Despite high administrative barriers and complex legal requirements, the network 

ILAN succeeded to obtain a provider independent personal budget for educational 

trainings in five and for work in one case for the artists. 

It is planned to institutionalize this process to develop a broad initiative to alternatives 

on the labor market based on these pioneering achievements and individual cases. 

ILAN plans to build up an ILAN institute that uses the personal budget as a tool to 

create alternatives on the labor market for artists who need assistance. ILAN stands 

for “Inclusion Life Art Network“ and does not only want to create integration, but 

inclusion in the art world and in the artists' world. Therefore, ILAN has the following 

main goals: First, ILAN wants to promote and support inclusive art, but also to create 

inclusive artistic workplaces and inclusive art education.  

ILAN gives support to artists and teams, who develop and extend such professional 

education. ILAN provides assistance with legal, pedagogical, administrative, 

organisatory and personnel questions. ILAN wants to enable artists with disabilities to 

support themselves fully or partly. For this purpose, ILAN offers mentors who support 

the artists on their way to professionalism. They encourage them to live their art, to 

present it to the public and hence initiate an awareness-raising process within the 

society (cf. Website ILAN). 
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Mona Weniger 

Hohackerweg 4, 73087 Bad Boll 

Tel. +49 (0) 71 64 12 553 

monaweniger@aol.com  

www.inclusion-life-art-network.de 

 

mailto:monaweniger@aol.com
http://www.inclusion-life-art-network.de/


 
 

Page 24 out of 35 
 

 

12. THE PERSONAL BUDGET FOR ARTISTS AT THE ATELIER GOLDSTEIN (GERMANY) 

A Fine Arts studio offering work opportunities  

to artists with mental and/or intellectual disabilities  
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Atelier Goldstein was founded in 2001 as a studio for fine arts sponsored by the 

association Lebenshilfe Franfurt am Main e.V. Initiator and artistic director of the 

atelier is Ms. Christiane Cuticchio. The atelier offers workspaces for seventeen artists, 

who are working in the fields of painting, plastic art, graphic arts and new media. 

Atelier Goldstein supports the artists in their work process and assists them to exhibit 

their work in museums, art galleries and exhibition halls at home and abroad. 

Until 2010, Atelier Goldstein had been a recreational facility for ten years. In 2010, the 

studio was able to implement a concept they had developed. This concept applies the 

personal budget to artists: Since 2011, fourteen artists obtain a personal budget and 

with it they get benefits as required, such as their workspace, materials or individual 

support and assistance from the atelier. Nature and level of benefits are individually 

established and are therefore part of the agreement on objectives on the budget. 

Until now, Atelier Goldstein's concept is based on the budget for participation in 

society, not on the budget for work. Every artist works part-time at the sheltered 

workshop and 16 hours per week on 2 days at Atelier Goldstein. This is the first time 

that the personal budget is applied in a small, specialized institution. 

Since November 2011, it is possible to budget job-related qualification. The Agentur 

für Arbeit (Federal Employment Agency) pays the costs. An institutionalized workshop 

isn't necessary to obtain a job-related qualification. As part of these innovations, 

Atelier Goldstein submitted a concept to the Agentur für Arbeit (Federal Employment 

Agency) that applies the personal budget to the job-related qualification of artists. 

Based on this concept, they develop individual concepts to integrate and educate the 

respective candidates which are tailored to the candidate's artistic potential. 

Since 2011, artists with disabilities have the opportunity to absolve a basic artistic 

educational training for 27 months at Atelier Goldstein within the personal budget. 

This basic education is classified as job-related qualification and not recognized as 

professional education; therefore it is not allowed to receive a degree/certificate after 

finishing the basic education until now. 

Atelier Goldstein requires of the artist talent as well as the will and determination to 

work independently and on a high level.  

The preparatory education focuses on education in the fields of artistic subjects, 

techniques and media in practice and theory. Every artist with disabilities is 

individually accompanied and supported during their educational training by 

professionals who received professional artistic training themselves. 

The aims are for the artists to develop and strengthen their own artistic style, to 



 
 

Page 25 out of 35 
 

specify their techniques and materials and to develop their own subjects – to create 

independent art work. 

Apart from artistic education, Atelier Goldstein wants to raise awareness and for the 

artists to become independent regarding their public performance as artists and 

thereby prepare their further career as artists on the labor market. 

The perspectives of artists with disabilities after the educational training vary 

individually. Atelier Goldstein represents the artist also as art agency and develops 

well adapted concepts together with them. This could be the transition to working as a 

free artist, but also lead to studying at an art college or a professional training in the 

creative industries/field, depending on talent and disposition. 

The artists are given support on their way e.g. if they want to create a portfolio with 

their artwork. Presumably in 2014 or 2015, an artist from Atelier Goldstein will be a 

guest student at an art college for the first time in Germany. 
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Atelier Goldstein der Lebenshilfe 

Frankfurt am Main e.V., 

Mittlerer Hasenpfad 5 

Tel. +49 (0) 69 201 72 023 

info@atelier-goldstein.de 

www.atelier-goldstein.de 

 

mailto:info@atelier-goldstein.de
http://www.atelier-goldstein.de/


 
 

Page 26 out of 35 
 

 

13. COMUNITÀ DI SANT’EGIDIO – ROME (ITALY) 

 

 

Professional art atelier for persons with disabilities 
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Within the Community of Sant’Egidio there is a well-known Art Atelier for persons 

with disabilities. Several exhibitions and meetings are organized by the 

Community at a national level. Still famous is an exhibition organized at the Palace 

“Quirinale”, seat of the Italian President of the Republic, during the celebration of 

the European Day of persons with disabilities. More than 150 artistic works 

prepared by the users of Sant’Egidio have been exposed.     

Persons with disabilities, here so-called “Friends”, work in the art atelier spread all 

over the Country. Here they learn to use characteristic and new techniques 

through which they express an iconographic synthesis of their thoughts. 
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Comunità di Sant‘Egidio 

Piazza di Sant’Egidio 3/a 

00153 Rome (Italy) 

Mr Vittorio Scelzo, International Department 

Tel. +39 06 585 661 

intdep@santegidio.org  

 

http://www.santegidio.org/index.php
mailto:intdep@santegidio.org
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14. ASSOCIAZIONE SCUOLA VIVA ONLUS – ROME (ITALY) 

 

A specialised atelier ensuring art education for persons with disabilities and 

promoting  their artworks 
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Scuola Viva is a research, training and documentation centre in the field of 

intellectual disabilities. It is a referral point for cultural and professional training of 

staff that is prepared to apply the latest methods of teaching and rehabilitation, 

with a focus on the personal development and social integration of students.  

Besides regular therapeutic activities, there are new atelier specialized on 

ceramics, gardening, animals care, earthworms breed, artistic paintings and art. 

This last atelier is becoming more and more active, important and well known. 

Several of its users move ahead as artists, presenting their art works within 

national and international exhibitions. Moreover, the management of the Centre is 

looking for opportunities to enter the art market. Recently the ceramics atelier is 

increasing its fame as well. Raku ceramics style arise interesting accomplishments 

among important national galleries and exhibitions (Rimini, Faenza, to list the last 

ones).  
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Associazione Scuola Viva onlus 

Via Crespina 35 

00146 Rome (Italy) 

Dr Fabrizio Fea 

Medical Director and Responsible for European Projects 

Tel. +39 0 655 00 915 

segreteria@scuolaviva.org 

F.FEA-AISE@mclink.it  

 

mailto:segreteria@scuolaviva.org
mailto:F.FEA-AISE@mclink.it
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15. ATELIER DI PITTURA ADRIANO E MICHELE – S. COLOMBANO AL LAMBRO (MI) (ITALY) 

 

Development of an art atelier within a psychiatric rehabilitation center 
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The Atelier started its activity in 1996. The seat of the Atelier is within the 

Psychiatric Rehabilitation Centre Fatebenefratelli (St John of God) of San 

Colombano al Lambro. It has been established in order to meet together 

psychiatric rehabilitation needs and the idea of expanding the borders of art where 

mental problems are common. 

The Atelier is carried out by famous and important professionals involved in the 

field of art and mental disabilities. Among them art historians, graphic designers, 

artists and professional educators. 
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Teresa Maranzano – Gabriella Vincenti 

Atelier di Pittura Adriano e Michele 

Centro Fatebenefratelli 

Viale San Giovanni di Dio 54 

20078 San Colombano al Lambro – Milano  (Italy) 

Tel. +39 0 371 207 225 

atelier689@fatebenefratelli.it 

info@atelieradrianoemichele.it 

www.atelieradrianoemichele.it  

 

mailto:atelier689@fatebenefratelli.it
mailto:info@atelieradrianoemichele.it
http://www.atelieradrianoemichele.it/
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16. SPECIAL ARTS (NETHERLANDS) 

 

An art library and art services offered to companies promoting the artworks of 

artists with disabilities  
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Special Arts is a national organisation with a focus on art and disability. Special 

Arts promotes that all persons with a disability can perform art and develop their 

talents. 

Special Arts carries out several activities, such as:  

- Art Library with a collection of about 2,500 works from more than 500 

artists which are lend for a limited duration 

- Special connect: this service networks companies and organizations, 

asking for art and graphic services, with Special Arts and an artist with a 

disability or an atelier. This provision is aimed at ensuring that people with 

disabilities can continue with performing art.  

- Organizing exhibitions on behalf of an organization or company. 
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Stichting Special Arts 

Zonnehof 4a, 3811NC Amersfoort 

Tel. +31 334328033 

info@specialarts.nl  

www.specialarts.nl  

 

mailto:info@specialarts.nl
http://www.specialarts.nl/


 
 

Page 30 out of 35 
 

 

17. ART BUDDIES (NETHERLANDS) 

 

  

Practicing art in a professional art workshop 
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The project Art Buddies wants to stimulate opportunities for the creation of a one 

to one relationship between an artist with an intellectual disability and non-

disabled (professional) artist. The intention is that cooperation takes place in the 

studio of the (professional) artist. The (professional) artist can play a supporting 

role.  

The emphasis in Art Buddies is on the joint exercise of art and stimulating 

development opportunities. Contacts are made locally, in the town or region where 

the professional artist and the person with a disability both live/work.  

For persons with disabilities who have an indication for daytime activities, it 

provides the opportunity to participate to art activities in a professional art 

workshop, for one or more parts of a day.  

Participation to those activities is also possible for people who do not have 

indication if both “buddies” decide to do so voluntarily. The nature of the program 

and the activities are jointly determined. 
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Art Buddies 

Culturele Raad Willemstad  

Pieter van Oldenborghlaan 31, 4797CP Willemstad 

Tel + 31 168472711 

mkamp@ziggo.nl  

www.kunstpodiumwillemstad.nl 

 

mailto:mkamp@ziggo.nl
http://www.kunstpodiumwillemstad.nl/
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18. PASPARTOE (NETHERLANDS) 

 

Business opportunities for artist with disabilities from a day care service 
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Paspartoe is a chain of gift shops with workshops and art library. People with 

intellectual disabilities are making art and gifts and sell the products. This is done 

by users of a day care service, under professional supervision. Paspartoe has a 

wide range of art and original gifts of high quality. All participants work from their 

own capabilities and their activities are diverse. 

There are also works of art commissioned. However, there is no time limit for the 

fulfilment of the orders. Artistically talented people with intellectual disabilities 

receive targeted support and guidance to develop their artistic skills. They are 

working from their own personal views. The works are characterized by an 

expressive use of color and simplicity of form, which creates its own visual 

language. 

Paspartoe has also an art library for individuals and businesses. 
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Paspartoe Atelier & Winkel  

Voorstraat 45-46, 2225EL Katwijk  

Tel +31 3624584 schilders atelier 

Tel + 31 714019780  

 

Paspartoe Atelier 

Meerstraat 18a, 2161BR Hillegom 

Tel. + 31 252533305 & +31 611916852 

paspartoe-

bedrijfsgeschenken@sheerenloo.nl  

www.paspartoe-kunstenkado.nl 

Paspartoe Atelier & Galerie 

Albertus van Velzenstraat 2, 2201LW 

Noordwijk 

Tel. + 31 713616517 crea atelier 

Tel. + 31 713625053 senior atelier 

 

 

mailto:paspartoe-bedrijfsgeschenken@sheerenloo.nl
mailto:paspartoe-bedrijfsgeschenken@sheerenloo.nl
http://www.paspartoe-kunstenkado.nl/
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4. RECOMMENDATIONS 

This part summarizes Art for All project recommendations aimed at enabling and carrying out 

equal access to art education and to the market of art and culture for persons with intellectual 

and/or mental disabilities observed in the European project countries.  

All countries have to ensure that they have a legal framework covering the rights of disabled 

persons to access cultural settings, art education and the art market. That said, while 

including this right in a legal framework is a requirement, it is not sufficient to ensure an 

actual access to it. Practices have to be developed to ensure the effective access to these 

rights. As such, the following section offers several proposals for national and sectorial actors 

to implement equal access for these persons in the short term. 

 

Cultural settings 

1. Qualified personal assistance must be available in cultural settings for persons 

with disabilities to ensure that they have access to all the available services, notably 

visiting museums and exhibitions, creating art, etc. This supposes that the 

professionals at cultural sites are trained in respect of disability. This training must be 

provided at University in initial education (such as including courses specialized in 

disability in Licence and Masters for guides, lecturers, artists etc.). It is also the 

responsibility of employers and the Ministry of Culture to provide continuous training to 

their staff. 

 

2. Involve persons with disabilities in identifying problems and defining solutions 

regarding accessibility to cultural settings. 

 

Education 

3. Give particular attention to the availability of art education at schools. This 

includes accessible art courses in general schools where children and teenagers with 

disabilities are enrolled, and art courses in specialized schools for children and 

teenagers not enrolled in general schools. 
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4. Access to (inclusive) vocational training in arts leading to recognized 

certification or diploma has to be created. To that end, a real study should be 

conducted upstream to assess the key competences needed to access these courses 

and make them accessible to people with mental and/or intellectual disabilities. It will 

then allow people with mental disabilities to get prepared and to learn the basic skills 

needed to access Art Schools. The schools will then have to adapt their entrance 

conditions, as well as their teaching methodologies, basing them on technical and 

human support. 

 

Professionalization of art facilitators  

5. Choose facilitators for their ability to listen and for the human relationship they 

are able to establish. Human relationships are very important in the workshops. The 

facilitator must be able to create an alchemy, and he/she must find his/her place in the 

activity. Indeed, the aim is to achieve a delicate balance, being able to guide the artist 

towards a practice, a technique, and also to leave him/her to fully express his/her 

creativity without a bridle. The facilitator should step aside, even if the result achieved 

may not be the expected one aesthetically. 

 

6. Develop and implement formal and acknowledged curricula for art facilitators. A 

first step could be a module in “art facilitation” in vocational training for the social care 

sector. The universities have a role to play in creating such a curriculum, with the 

support of the related Ministries. The training will have to include both social 

competencies and technical artistic competencies  

 

Improvement of art workshops for people with mental and/or intellectual 

disabilities 

7. Perform art in an integrated environment and/or in integrated settings. Facilities 

for performing art by persons with disabilities should remain available (and if possible 

be extended) and to be, as much as possible, realized in an integrated environment 

and/or in integrated settings. This can be provided through connections with the 

environment, including visits to museums, theatres and the invitation of artists to the 

settings in the framework of a residency. Integration with the environment builds 
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bridges between the social field and the art and cultural fields, while stimulating 

professionals through new proposals, visits, artists residencies. 

 

8. Mix the workshops’ participants. The workshop should be a place of freedom for a 

time for various artists with intellectual and/or mental disabilities. A place that 

deconstructs student-teacher rules and where a new relationship is established, where 

the artist can ignore his/her characteristic of "disability", and work as an established 

artist. Inviting outsiders to discover this place and allow artists to present the 

workshop, works and techniques, would be mutually enriching and rewarding for 

artists with intellectual and/or mental disabilities. 

 

9. Affirm the need for quality in creation to establish people with intellectual and/or 

mental disabilities as fully-fledged artists. Taking an interest in the artistic 

production of people with disabilities does not fall under "good feelings" or a form of 

paternalism. Art facilitators have to give persons with disabilities the opportunity to 

acquire new techniques and skills, through training, provision of diversified tools and 

sound advice. It is necessary to be demanding in the selection, so that these works 

can be recognized primarily for their aesthetic and visual qualities rather than by the 

identity of their author. The artist with intellectual and/or mental disabilities should be 

considered as a fully-fledged artist  

 

Access to the art market 

10. Respect the intellectual property of artists with disabilities. No work can be 

exposed, reproduced, edited, loaned or sold without the agreement of its creator, and 

his/her legal representatives if needed. Artists with disabilities have the right to obtain 

“market prices” for their art works, and fair regulations have to be defined by the 

authorities for the income from the sale of art works. Information and support for 

administrative processes have to be provided to artists with disabilities. 

 

11. Support promotion and dissemination of the artwork of artists with disabilities. 

The use of various dissemination channels, such as the loaning of artworks to private 

persons and companies, creates possibilities for a larger public to get acquainted with 

art made by persons with a disability and should be promoted. 
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12. Promote confrontation between "outsider" culture and "classic" works. This 

means to reproduce experiences that have already proved very promising. For 

example, to mix in a single exhibition works by artists with intellectual and/or mental 

disabilities with other works, without revealing the ability/disability of the artist. The 

uncertainty thus created in the viewers of the works can make the different 

stereotypes that distorts their perception disappear.  

 

13. Recognize the talent of artists with disabilities in the field of applied arts. This 

means to promote work opportunities for artists with mental and/or intellectual 

disabilities in the field of applied arts : industrial design, graphic design, fashion 

design, interior design and decorative arts. This applies to both open and sheltered 

working environments. 

 



The European project Art for All aims to improve access to art education and the public market of art and culture for persons with intellectual and/or mental 

disabilities. In this framework, and based on the results of national seminars, needs analysis and identification of different existing practices, each partner has 

first developed a national good practices guide. National guides have been developed on the basis of a common model, in order to have the same approach in 

the analysis and comparison of best practices and to enable the development of this European guide of good practices Art for All.

Good practice can be defined as a process or method that has proven its functioning and produces convincing results in the pursuit of a specific goal. Building 

upon these arguments, the good practices presented are recommended by the authors of this guide as a model may have value as an example. Identify and share 

good practices: it enables to learn from each other’s knowledge and to reuse it. The biggest advantage of this method lies on the accumulation of experience 

in well-developed process.

This guide was developed under the supervision of Centre de la Gabrielle MFPass and the European think & do tank POUR LA SOLIDARITÉ.

The following national guides of good practices are available: Germany, Austria, Estonia, France, Italy, Netherlands and Belgium.

For more information, please contact Art for All project  partners:

- Centre de la Gabrielle MFPass – France (project leader) (www.centredelagabrielle.fr)

- European think & do tank Pour la Solidarité - Belgium (www.pourlasolidarite.eu)

- Associazione Scuola Viva Onlus – Italy (www.scuolaviva.org)

- Stichting Culturele Raad Willemstad – Netherlands (www.kunstpodiumwillemstad.nl)

- Lebenshilfe Salzburg gemeinnützige – Austria (www.lebenshilfe-salzburg.at)

- Erivajaduste Inimeste Toetusühing Tugiliisu – Estonia (www.vaimukad.ee/tugiliit/est)

- Institut Charles Cros – France (www.institut-charles-cros.eu)

- Universität Leipzig – Germany (www.erzwiss.uni-leipzig.de)

FOR MORE INFORMATION:

w w w . a r t - f o r - a l l . e u

www.centredelagabrielle.fr
www.pourlasolidarite.eu
www.scuolaviva.org
www.kunstpodiumwillemstad.nl
www.lebenshilfe-salzburg.at
www.vaimukad.ee/tugiliit/est
www.institut-charles-cros.eu
www.erzwiss.uni-leipzig.de
http://www.art-for-all.eu

